
   
 

 

 
Artworks are sold subject to our Terms and Conditions of Sale; copies are available upon request 

 www.richardgreen.com 

 

IVON HITCHENS CBE   

London 1893 - 1979 Petworth Ref: CD 213 
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April flowers, mostly daffodils (orange centre) 
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Signed lower centre: Hitchens; signed, dated and inscribed on the 
artist's label attached to the reverse:  
"April Flowers, mostly Daffodils" / "Orange Centre" /1975 / by Ivon 
Hitchens / Greenleaves . Petworth . Sussex 
Oil on canvas: 24 x 20 in / 61 x 50.8 cm 
Frame size: 31 x 27 in / 78.7 x 68.6 cm 
In a gilded and colour washed hollow frame 

 

 
 
 
 



   
 

 

 
Artworks are sold subject to our Terms and Conditions of Sale; copies are available upon request 

 www.richardgreen.com 

Provenance: 
Waddington Galleries, London 
Marjorie Parr, London; 
Mr & Mrs N Tarling, acquired from the above 
 
 

A radiant image of exceptional fluency and inventiveness, April flowers, mostly daffodils (orange 
centre) was painted at the height of Hitchen’s powers, as Peter Khoroche describes, ‘at a time 
when he felt able to take for granted all that he had learnt in the previous fifty years and dare 
to paint with uninhibited freedom, his design looser, more fluid, his colour vision more 
complex and ever further removed from the naturalistic. The paintings of his last decade are 
among the boldest and most exciting that he ever produced.’1 Characterised by their intense, 
high-keyed colour and simplified form, Hitchens’s later flower paintings demonstrate 
increasing freedom of treatment, creating an even greater sense of movement in space. April 
flowers vividly demonstrates the artist’s development from flowerpieces in pots of the 1920s 
to more conventional bouquets, to flowers leading a life of their own in the 1960s, and 
‘finally in the 1970s’, as Khoroche writes, Hitchens boldly isolates them ‘in an infinite void.’2 
 
Andrew Lambirth also writes of Hitchens’s late work, in which forms become flatter areas of 
intense colour: ‘One of the chief characteristics of his work is the use of bare areas of white 
canvas to isolate the colour patches so that they can register all the more effectively on the 
viewer’s nervous system, and be experienced in relation to each other in terms of shape, area, 
weight and meaning. The white also allows the eye to rest and helps to clarify the 
composition.’3 
 
 

 
1 Peter Khoroche writing on An uprush of flowers, 1972 (BS 309), for Richard Green.  
2 Peter Khoroche, 2007, op. cit. 
3 Andrew Lambirth, Ivon Hitchens: The Painter in the Woods, exh. cat., Garden Museum, London 2019, p.39. 


