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SIR MATTHEW SMITH   

Halifax 1879 - 1959 London Ref: CB 125 
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Peaches in a striped dish 
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Signed with initials lower left: MS; signed with initials and dated on 
the reverse: MS / 50 
Oil on canvas: 20 x 24 in / 50.8 x 61 cm 
Frame size: 29 x 34 in / 73.7 x 86.4 cm 

In its original Louis XIV style composition frame 
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Crane Kalman, London; 
Lord & Lady Harris, acquired from the above in 2000 
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In 1950 at the age of seventy, Matthew Smith was at the height of his fame in Britain. He was 
awarded a CBE in 1949 and in 1950 he was chosen to represent British art at the Venice 
Biennale along with John Constable and Barbara Hepworth. In 1953 the Tate gallery held a 
major retrospective of his work in which Peaches in a striped dish was included. The original 
owners of Peaches in a striped dish were Francis and Mary Halliday possibly acquiring the 
painting at the 1951 show at Tooth. Smith first met Francis Halliday in 1923 and they 
became lifelong friends. Halliday was a teacher of German at Manchester University and 
then later at Swansea University. In 1932 he married Mary with whom he shared a love of 
Smith's work. They had a good eye for quality and amassed a considerable collection of the 
paintings.  
 
The scalloped edge striped glazed dish used in the painting was a favourite of Smith’s in the 
early fifties and appears in a number of paintings from this period. The colour and the 
complex curvilinear geometry of the stripes would have appealed to him. 
Always prolific Smith's output was undiminished in his final decade. Living in a tiny flat in 
Chelsea Cloisters with a new studio nearby he was producing a series of ever more ambitious 
still-lifes, some of which were on an unprecedented large scale. Smith extended his use of 
colour even further than previously with the addition of violets, crimsons and blue-black to 
his palette. Peaches in a Striped Dish was a particularly successful, highly resolved composition 
from this period. As a testament to its quality it was often selected for major exhibitions at 
that time. 
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John Gledhill, 2023 


